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ANTONIN
PDVORAK

Symfonie &. 5 F dur, op. 76

Allegro ma non troppo
Andante con moto

Scherzo. Allegro scherzando
Finale. Allegro molto

BBC PHILHARMONIC
JAROSLAV SVECENY. ... ... .. housle
GIANANDREA NOSEDA . . . . .. dirigent

Koncert je vysilan p¥imym prenosem na stanici Cesky

rozhlas 3 - Vltava.



B&hem patiletého pobytu ve Svédsku se mlady BedFich Smetana
(1824-1884), presvédeeny zasténce programni hudby, jak ji v té
dobé reprezentoval Ferenc Liszt, rozhlizel po nosnych némétech
ze svétové literatury a nalezl je u Shakespeara (Richard IIl.)
a Schillera (Valdstyndy tébor). Trilogii symfonickych bésni doplnil
nakonec skladbou, k niz si zamémé vybral drama dénského
bésnika Adama Oehlenschlégera Haakon Jarl. Chtél tim vyjadrit
svou vd&cnost severskym zemim, jez jej tak vlidn& a pohostinn&
prijaly a pomohly mu piekonat obtizné Zivotni obdobi. Némétem
je boj utlatovaného pohanského lidu, zi&lesiovaného titulnim
hrdinou a jeho osvobozeni norskym krélem Olafem Trygvasonem,
ktery prinese do Skandindvie mir a k¥estanstvi. NéboZensky motiv
viak pro Smetanu nehrél zédnou roli. Skladatel se zaméil, stejné
jako to uéinil v predchozich dvou skladbéch, na boj dvou principd,
dobra a zla. To je hudebné vystizeno dvéma kontrastnimi motivy,
kdezto stredni hudebni plocha li¢i jejich boj a vitézstvi spravedlivé
myslenky. Smetana viak nakonec pipojil jesté podivuhodnou
zéavéreénou katarzi, nadepsanou v partitufe vymluvné Andante
religioso, jako obraz $tést, jenz si utlacovany lid vydobyl. Jen
v tympanu dozniva tise jako pFipominka minulosti rytmus
utlaéovatelova motivu.

Bohuslav Marting (1890-1959) byl houslista. Na konzervatori
ani u statnich zkousek se svym ndstrojem sice neuspél, ale prece
jen se stal houslistou Ceské filharmonie a jeji 3¢fdirigent, Véclav
Talich, rozpoznal tviréi talent mladého muze a dokonce uved! jeho
prvni skladby. Skladateldv tvoréi talent se rychle rozvinul a vyttibil
pobytem v Pafizi, prohloubil se bshem valky v Americe
a z &eského skladatele se stal uznavany hudebni tvirce, o jehoz
dila byl velky zdjem nejen mezi reprodukénimi umélci, ale i mezi
svétovymi nakladateli.

V roce 1943 komponoval Martind v New Yorku na Z&dost
houslisty Mishi Elmana houslovy koncert a tehdy velmi slavny
umélec jej v Bostonu 31. prosince 1943 s Boston Symphony
Orchestra a dirigentem Sergejem Kusevickym také poprvé
provedl. Vznik koncertu spadd do obdobi krétce po velkém
Uspéchu premiéry 1. symfonie a je s ni duchovné i dikéné pribuzny.
Mé vysloven& virtuézni réz a navazuje védom& na romantické
tradice. Je plny nadherné hudebni lyriky, vzpominéni na domoy,
zdirazivjicim nérodni zabarveni, i zdravého sebevédomi.
Rozjdsand zavéreénd véta pripomind Dvordkovy tanedni inspirace
a svou upiimnou radostnosti skvéle korunuje dilo, které stoji v ceské
houslové literature hned vedle slavného koncertu Antonina
Dvorédka.

Génius Antonina Dvoraka (1841-1904) dozraval pomaly, ale za
deset let od své symfonické prvotiny — v prvni poloviné
sedmdesatych let — dosahl skladatel jiz plné umélecké zralosti
a dockal se i pot&sujiciho oficidlniho uznéni ve formé stétniho
stipendia. Spolu s Uspéchem opery Krél a uhlif to byl moment,
ktery silng podhnitil jeho vnitini silu a tviréi fantazii. Do jeho
hudebniho slovniku pronikaiji stéle vice vyrazné slovanské prvky,
takze zde mizeme mluvit o pocatku jeho ,slovanského obdobi”,



v némz vznikla celé Fada autorovych nejznéméisich skladeb,
véetné Slovanskych tancd. V prvni poloving roku 1875, ve velmi
kratké dobé péti letnich tydnd, vznikla také symfonie €. 5 F dur, op.
76. Symfonie evokuje pastordlni nélady a proti predchazejicim
skladbém predstavuje dalsi krok kupredu predeviim ve formdlni
sevienosti a pregnantnosti hudebnich my3lenek. Jasava idylicka
ndlada prvych fi vét prejde ve findle v dramatickou hudbu
naznadujici, Ze i libezna priroda se dokéZe proménit v dravy
Zivel. V samém zévéru viak citace Gvodni hudebni myslenky strhne
vyraz opét k Gvodnimu jasu a skladba konéi v libezné pohods, jak
zagala.

Symfonie F dur byla poprvé provedena za fizeni Adolfa Cecha
25. b¥ezna 1879 v Praze a je vénovéna Hansi von Biilowovi, ktery
si dedikaci cenil ,vice nez n&jaky velkokiz od jakéhosi knizete”.

During his five year stay in Sweden the young BedFich Smetana
(1824 - 1884), a staunch proponent of programme music, as
represented at that time by Franz Liszt, was searching for worthy
subjects from world literature which he found in Shakespeare
(Richard I} and Schiller (Wallenstein’s Camp), and finally
completed his trilogy of symphonic poems with a composition, for
which he had deliberately chosen the work ‘Haakon Jarl’ by the
Danish poet Adam Oehlenschléger. In doing so, he wished
to express his gratitude to the Nordic lands which had afforded
him such a friendly and hospitable welcome and helped him
to overcome a difficult period in his life. The subject matter was
the struggle of an oppressed heathen people, embodied by
the protagonist, and their liberation by the Norwegian king Olaf
Tryggvason, who brought peace and Christianity to Scandinavia.
Bohuslav Marting (1890 - 1959) was a violinist and despite not
completing his studies at the Prague Conservatory he nonetheless
became a violin player with the Czech Philharmonic whose
principal conductor, Véclav Talich, recognised his creative talent
and premiered his first pieces of music.

In New York in 1943, Martind composed a Violin Concerto at the
request of the renowned violinist Mischa Elman who gave its first
performance in Boston on 31 December 1943 with the Boston
Symphony Orchestra under Serge Koussevitsky.

The genius of Antonin Dvordk (1841 - 1904) was slow to mature
but during the first half of the year 1875, within the very short
period of five weeks in the summer, he composed his Symphony
no. 5in F major, op. 76. This Symphony evokes pastoral moods,
and, in comparison with earlier pieces, represents yet another step
forward primarily in its conciseness of musical ideas and formal
cohesion.



BBC PHILHARMONIC

Prvni rozhlasova stanice v Manchesteru nasla své sidlo v budové
Metropolitan Vickers Electrical Company a oficiélné zagala vysilat
v roce 1922. Zéroven si ztidila orchestr, sbor a operni spole¢nost.
Tak ziskalo pravidelné rozhlasové vysilani pisobivou riznorodost.
Mnohé dila, predeviim britskych skladateld se poprvé dostala do
rozhlasovych vin prévé
z Manchesteru. Patfi
mezi n& Elgarovy
Variace Enigma nebo
Sen svatého Jeronyma &i
Holstovy Planety. B&hem
vélky hrél orchestr svou
vlastni svébytnou roli,
kdyz vyjizdél ze studia
a koncertoval p¥imo pro
vojaky. Sedesaté léta
pro téleso znamenala
velky rdst, nejenom
v poctu koncertd, ale
predevsim v kvalité uméleckého vykonu a verejného uznéni.
V roce 1982 ozndmila BBC, ze b&hem dvou let rozsiFi orchestr na
90 ¢&lent a prejmenuie jej na BBC Philharmonic. Mnozi vynikaijici
dirigenti zagali pfijizdét. Mezi nimi Sir Charles Groves, Sir Georg
Solti, Neeme Jarvi, Paavo Jarvi a Sir Charles Mackerras.
Sou¢asnym $éfdirigentem je Gianandrea Noseda a Yan Pascal
Tortelier je zaslouZilym dirigentem orchestru. Jednim z dolezitych
dramaturgickych zdméro orchestru je uvadéni novych soudobych
skladeb, coz pilékalo celou Fadu skladateld k pfimé spolupréci
v roli dirigentd. K nim pat¥i L. Berio, A. Copland, K. Penderecki,
M. Tippett nebo W. Walton. V roce 1991 se dokonce Sir Peter
Maxwell Davies stal prvnim dirigujicim skladatelem. Své dila také
s télesem premiéroval. Byla mezi nimi také jeho 7. symfonie.
Zvléstnosti v Cinnosti orchestru jsou verejné zkousky ve studiu
7 manchesterské BBC, kdy t&leso umoziiuje studentom
z hudebnich kol ziskat cennou hudebni propravu a zkusenosti
z koncertd. Téchto zkousek se zGeastily tisice lidi viech véko.

BBC PHILHARMONIC

The first Manchester radio station was housed in the premises
of the Metropolitan Vickers Electrical Company, and officially began
transmitting in 1922. The station created an orchestra, together
with a chorus and opera company. There began an impressive
variety and range of regular live music broadcasts. Many works,
particularly by British composers, were given their first broadcast
performances by this orchestra, such as Elgar's Enigma Variations,
Holst's The Planets and Elgar's The Dream of Gerontius.
Throughout the war the Orchestra played its part by moving out



of the studio to give concerts to members of the forces. The '60s was
a period of great growth — not just in terms of numbers, but also
in terms of musical excellence and public recognition. In 1982
it was announced that the BBC Northern Symphony Orchestra
would be augmented over two years to a playing strength of 90,
and that it would in future be known as the BBC Philharmonic. The
many distinguished conductors the Orchestra has worked with
include Sir Charles Groves, Sir Georg Solti, Neeme Jérvi, Paavo
Jérvi and Sir Charles Mackerras. Gianandrea Noseda is currently
Principal Conductor and Yan Pascal Tortelier is Conductor Laureate.
The Orchestra's policy of introducing new and adventurous
repertoire fo its programmes has meant that a large number of
composers have also worked with the Orchestra as conductors,
among them Berio, Copland, Penderecki, Tippett and Walton.
In 1991 Sir Peter Maxwell Davies became the BBC
Philharmonic's first ever Composer/Conductor and in this position
wrote works for the Orchestra culminating with his Symphony No.
7. Thousands of people of all ages have attended the BBC
Philharmonic's rehearsals in Studio 7 Manchester, whilst the
orchestra enables instrumentalists from musical schools to gain
valuable training and performing experience with the Orchestra.

JAROSLAV SVECENY

je jednim z nejlepsich eskych houslistd
a vyraznd postava ceské hudebni scény.
Svou profesiondlni dréahu zagal iz béhem
svych studii na prazské Akademii
mézickych uméni u profesord Frantiska
Pospidila a Véclava Snitila. Sva studia
zavr$il mistrovskymi  kurzy u svétové
proslulého virtuéza Gidona Kremera.
Jaroslav  Svéceny je rovn&z velkym
popularizétorem  houslové hry. Jeho
projekty pro televizi i rozhlas vzdy sméFuji
k ziskani pozornosti viech vékovych skupin.
Jeho mnohé koncerty a Gcinkovéni na
™ mezindrodnich  festivalech  probihaii
v mnohych zemich svéta. J. Svéceny natocil
na 40 CD s dily svétovych i ceskych autord.
Je pokladén za jednoho z nejvétsich znalch v historii stavéni
housli. Jeho projekt VIOLINO, v jehoz rémci predstavuje Fadu
néstroju vzniklych od 17. do 20. stoleti, je prosluly.

JAROSLAV SVECENY

is one of the best contemporary Czech violinists and a prominent
personality on the Czech musical scene. He started his soloist
career as early as during his studies at the Prague Academy
of Music and Performing Arts where he was tutored by Professor



Frantisek Pospisil and Professor Véclav Snitil. Jaroslav Svéceny
crowned his education with master-courses received from
renowned world virtuoso Gidon Kremer. Jaroslav Svéceny is
a famous by promoting the violin play. His TV, radio and concert
projects, above all, attract the audience of all age categories.
Jaroslav  Svéceny's numerous concert tours and festival
performances covered many countries of the world. So far, he
recorded 40 CD's with works by both world and Czech authors. He
is also widely regarded as an expert in the history and construction
of violins. His concert project globally called "VIOLINO" portrays
masterpiece  violins made by important violinmakers
of the 17th through 20th centuries.

GIANANDREA NOSEDA

se stal $éfdirigentem orchestru BBC
Philharmonic v Manchesteru v zafi roku
2002. Za velmi kratky éas si ziskal
mezindrodni povést jako vynikaijici dirigent.
V roce 1997 jej pozval Valerij Gergijev
jako hlavniho hostujiciho dirigenta do
Mariinského divadla v Petrohradé a o dva
roky pozd&ji mu predal misto hlavniho
hostujictho dirigenta ve své Rotterdamské
filharmonii. V roce 2000 se stal G. Noseda
uméleckym feditelem  vyznamného
Mezinérodntho  hudebniho  festivalu
Seftimane Musicali di Stresa e del Lago
Maggiore v Itdlii. V roce 2003 nastoupil
jako hlavni hostujici dirigent
u rozhlasového a felevizniho symfonického
t&lesa RAI Torino v ltélii. G. Noseda se narodil v Milang, kde také
zaéal sva studia klaviru, skladby a dirigovéni. Posléze se
zdokonalil v mistrovskych kurzech u Myung-Whun Canga
a Valerije Gergijeva. Nésledovalo pozvéni k Verdiho milénskému
symfonickému orchestru. Od té doby se G. Noseda zacal
objevovat s takovymi mezinérodn& uznévanymi orchestry, jakymi
jsou City of Birmingham Symphony Orchestra, Komorni orchestr
Evropy, Svédsky rozhlasovy symfonicky orchestr, Videiisky komorni
orchestr, Tokijsky symfonicky orchestr nebo Ensemble Orchestral de
Paris. Jeho operni kariéra je oviem také pozoruhodnd. Jako hlavni
hostujici dirigent Mariinského divadla byl s jeho orchestrem v Itdlii,
Francii, Portugalsku, Argentiné, Hong Kongu, Japonsku, Cing,
Némecku, Izraeli nebo ve Finsku. V roce 1999 nastudoval
v Petrohradé novou inscenaci Sipkové Ruzenky a pivodni verzi
Verdiho Sily osudu, jez mé&la svétovou premiéru v Petrohradg,
a prijel s ni na scénu Krélovské opery v Londyné&. V roce 2001 se
poprvé objevil v losangeleské opere s Pikovou dédmou. O rok
pozdgji debutoval na scén& Metropolitni opery v New Yorku
v Prokofjevové Vojn& a miru.




GIANANDREA NOSEDA

became Principal Conductor of the BBC Philharmonic
in September 2002. In a very short time, Gianandrea Noseda has
earned an international reputation as an outstanding conductor.
Invited by Valery Gergiev to be Principal Guest Conductor at the
Mariinsky Theatre (Kirov) in St Petersburg in October 1997,
in February 1999 he took up the appointment of Principal Guest
Conductor of the Rotterdam Philharmonic Orchestra. In April 2000
he became Artistic Director of the International Festival Settimane
Musicali di Stresa e del Lago Maggiore in ltaly. In September 2003
he became Principal Guest Conductor of the Orchestra Nazionale
della RAI in Torino. Gianandrea Noseda was born in Milan where
he began his musical studies in piano, composition and
conducting. He later attended conducting courses with Myung-
Whun Chung and Valery Gergiev. He was then invited to make his
debut with the Orchestra Sinfonica di Milano Giuseppe Verdi.
Since then Gianandrea Noseda has appeared with international
orchestras such as the City of Birmingham Symphony Orchestra,
the Chamber Orchestra of Europe, Swedish Radio Symphony
Orchestra, the Vienna Chamber Orchestra, the Tokyo Symphony
Orchestra and the Ensemble Orchestral de Paris. Gianandrea
Noseda has been equally successful in the world of opera. In his
role as Principal Guest Conductor at the Mariinsky Theatre he has
been on tour with the Kirov Orchestra to ltaly, France, Portugal,
Argentina, Hong Kong, Japan, China, Germany, Israel and
Finland. He has conducted new productions with the Kirov Ballet
of Sleeping Beauty in 1999. Gianandrea Noseda appeared with
the Kirov in the summer of 2001 at the Royal Opera House
in original St Petersburg version of Verdi’s La forza del destino.
In September 2001 he made his Los Angeles Opera debut
in Tchaikovsky’s Queen of Spades and in March 2002 he made
his debut at the Metropolitan Opera in New York
in Prokofiev’s War and Peace.
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