‘DMITRILJ
SOSTAKOVIC

Hudba k filmu Stre¢ek, op. 97a
Music to the film The Gadfly

Ouverture, Contredance,
Folk Feast, Interlude,
Barrel-Organ Waltz, Galop,
Introduction, Romance,
Intermezzo, Nocturne, Scene,
Finale
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‘BENJAMIN
‘BRITTEN

lluminace, op. 18, cyklus pisni
na ver$e Arthura Rimbauda
Les llluminations, songs on the
verse by Arthur Rimbaud
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‘DMITRLJ
SOSTAKOVIC

Symfonie &. 6 h moll, op. 54

Largo
Allegro

Presto

BBC PHILHARMONIC
SALLY MATTHEWS. . ... ... ... soprdn
GIANANDREA NOSEDA . . . . . .. dirigent

Koncert natééi Cesky rozhlas 3 - Vitava.
Z4&znam se bude vysilat dne 20. 9. 2006 ve 20:00 hod.

Vedle Mozarta je hlavnim hudebnim jubilantem lefo$niho roku
Dmitrij Sostakovié (1906-1975). Narodil se 25. z&Fi 1906
v roding Poléka, ktery byl za Géast na lednovém povsténi
poslédn do vyhnanstvi na Sibit. Po névratu do Petrohradu se pak
primo pred o¢ima budouciho umélce odehravaly viechny udalosti
obou ruskych revoluci, coz jisté mélo vliv na dalsi utvareni jeho
osobnosti i Zivotnich osudd. V deviti letech se zacal uéit hrét na kla-
vir a o dva roky pozdg&ji napsal prvni klavirni skladby. Jejich
nézvy Vojak, Smuteéni pochod za obéti revoluce, Hymna na svo-
bodu jsou velice vymluvné a vychézeji z atmosféry té doby, iz ve
mést& revoluce nebylo mozno uniknout. O jeho zcela mimoradném
hudebnim nadéni nebylo od zagatku z&dnych pochybnosti, a tak
jiz v roce 1919, kdyz mu bylo tfinéct let, vytvoril svou prvni
orchestrélni skladbu, Scherzo pro orchestr, op. 1. Byl pfijat na pet-
rohradskou konzervatof, sou¢asné na dva obory klavir a kompo-
zici. KdyZz mu v roce 1922 zemiel otec, musel poméhat Zivit
rodinu, matku a dvé& sestry. Prijal tedy misto pianisty v king, kde se
promitaly némé filmy. Ve svych Pamétech, které vysly po jeho smrti,
ligi, jok kazdy vecer spéchal do biografu Aurora a svymi improvi-
zacemi doprovézel déni na filmovém platng. Stézuje si, ze fil-
mové hudba je degradovéna na ilustrativni materidl a Ze ji jsou
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vyhrazeny dvé vyrazové polohy, zoufalstvi a bezmezné nadseni
a nékterd klizé, jako je energicky tanec pro pozitivniho hrdinu, fox-
trot pro li¢eni spole¢enského rozkladu a veseld hudba pro radostné
findle. Na druhé strané viak pi této neradostné praci ziskal velké
zkusenosti pravé s filmem a s hudbou pro film, coz velmi dobre
uplatnil, kdyz pozdgji musel komponovat hudebni doprovody
k produkei sovétské kinematografie. Takovych partitur napsal na
&tyFicet a pozdsji sém, nebo néktefi jeho kolegové z nich vytvorili
koncertni suity, v nichz je ukryto mnoho cenné hudby.

Hudba k filmu Strecek vznikla az po Stalinové smrti, kdyz se tuhy
sovétsky rezim zagal ponékud uvoliiovat. Film podle novely spiso-
vatelky Etel Lilian Vojni¢ové se odehrava v Italii v 19. stoleti a ligi
osud a heroickou smrt bojovnika za svobodu, nemanzelského
syna jednoho kardindla, ktery byl pro svou vybojnost nazyvan
Jstre¢ek”. Hudba obsahuje mnoho nézvuki na Rossiniho a Caj-

kovského a v jejim prubehu se nékolikrat ozve valéikové intonace
flaginetu, pripominaijici podobne misto ve Stravinského Petrugkovi.

Dmitrij Sostakovi¢ zazil ve svém zivoté Fadu uméleckych triumfo, ale
také hlubokych zklaméni o nespravedlivych kritickych odsudku.
V lednu 1934 byla v Leningradé nadsené prijata premiéra opery
Lady Macbeth, ale o dva roky pozdgji, kdyz jiz vitézné prosla fadou
svétovych opernich scén, byla v redakénim &lénku Pravdy nadepsa-
ném ,Chaos misto hudby” zatracena pro ,nedostatek melodignosti
a dekadentni modernismus”. Po této peripetii se autor téméF na cely
rok odmléel a pracoval na velké vokalni skladbé& o Leninovi. Nikdy
ji nedokonil, ale jeji ¢asti ztejmé prevzal i do své 6. symfonie h
moll, op. 54. Ta vznikla béhem roku 1939 a pfi premiére piinesla
opét rozpaky a fadu kritickych vyhrad. Tentokrét viak byla jablkem
svéru spide zvléstni hudebni vystavba dila s neobvyklym sledem jed-
notlivych vét. Kritik Ostrezov vytykal autorovi ,svévolny formalis-
mus” a symfonii nazval ,t&lem bez hlavy”, nebof zfejmé postradal
Gvodni allegrovou vétu. Ve skutecnosti je vn&jsi formélni utvéeni
dila déno jeho specifickym obsahem. Je to znémé ,per aspera ad
astra”, které bychom v nasi terminologii vyjadfili jako cilevédomé
Gsili ¢lovéka prekondvat silou vile a védomim svych schopnosti
chvile skli¢ujicich konfliktd, utrpeni a smutku. Proto se po t&zkomy-
slném a smutném Gvodnim adagiu rozezni v dalsich dvou vétach
tény optimismu, nadgje, odhodléni a radosti.

Dnes jiz mozeme 6. symfonii Dmitrije Sostakovi¢e charakterizovat
Lsine ira et studio” jako plnohodnomé a autonomni symfonické
dilo, jez sice nedosahne nikdy uznéni a popularity 1. nebo 5. sym-
fonie, ale bude mit vzdy své misto v proudu symfonické hudby
naseho véku. O tom, Ze i pro autordv umélecky vyvoj nebyla sym-
fonie bez vyznamu, svédéi ostatng mimo jiné i o, Ze cetné hudebni
myslenky z ni pouZil i ve svych pozdgjsich skladbéch, zejména
v 9. av 11. symfonii.

Mezi stéZejni dila Benjamina Brittena (1913-1976) patii vedle
Véleného requiem, oper a symfonickych skladeb i pisiovy cyklus
lluminace, op. 18 na bdasné v préze francouzského bésnika
Arthura Rimbauda. Basné ,bozského rogtéka” (F X. Salda) se
vyborné hodily ke zhudebnéni, nebot se svymi rytmickymi i melo-



dickymi kadencemi i vyznamovou mnohoznagnosti oslnivych
metafor samy snazi byt hudbou. Vzdyt uz sém ndzev cyklu si
pohrévé s dvojim vyznamem ftitulniho slova: 1) sttedovéké malit-
ské zdobeni rukopisu a 2) osvétleni. Skladatel nemusel nic dodé-
vat nebo domyslet, jeho Gkolem bylo vyjadrit hudbou snovy cha-
rakter basnické predlohy a to se mu podafilo genidalng.

Skladba zacing Fanférou, v niz uprostied vétsi symfonické plo-
chy zazni ve fortissimu jediny klicovy vers: ,J& sam drzim kli¢
k této divoké 3arad&”. Znovu — tentokrét v pianissimu a ve zcela
novém hudebnim rouse — jej skladatel opakuje v Inferludiu.

In addition to Mozart, the main musical anniversary this year is the
centenary of the birth of Dmitry Shostakovich (1906 - 1975). He
began playing the piano at the age of nine and two years later
wrote his first piano pieces. Their titles - ‘The Soldier’, ‘Funeral
March for the Victims of the Revolution” and ‘Hymn to Freedom’ -
are most significant as they were influenced by the atmosphere
of the period, it being impossible to avoid the impact of the revolu-
tion in the city. From the very beginning there was no doubt about
his exceptional musical talent and as early as 1919, when he was
just thirteen years old, he composed his first orchestral work,
the Scherzo for orchestra, op. 1 and was accepted by the St. Peters-
burg Conservatory to study piano and composition simultaneously.
Having acquired extensive experience with film and film music, he
put this to good use later when he had to compose music for Soviet
cinematography. He wrote forty such film scores and at a later
date he and some of his colleagues used them to create orchestral
suites, which contain much valuable music.

The score fo the film ‘The Gadfly’ was composed after Stalin’s
death. The film, based on a novel by the writer Ethel Lilian Voy-
nich, takes place in 19th century ltaly and tells of the fate and
heroic death of a freedom fighter, the illegitimate son of a cardi-
nal who, because of his belligerence, was known as ‘The Gadfly’.
The music contains many allusions to Rossini and Tchaikovsky and,
fhroughouf, there are several barrel organ waltz impressions,
reminiscent of similar passages in Stravinsky’s ‘Petrushka’.

Later, the composer worked on a large-scale vocal piece about
Lenin which he did not complete although parts of it were used
in his Symphony no. é in B minor, op. 54. This was composed
during the course of the year 1939 and, once again, its premiere
caused consternation and provoked many critical reactions.
Today Shostakovich’s 6th Symphony is considered to be a merito-
rious and independent symphonic work, which although it has
never achieved the recognition and popularity of his 1st or 5th
Symphonies, will always have its place in the symphonic music
of our time. The fact that Shostakovich used many musical ideas
from this Symphony in his later works, namely in his 9th and 11th
Symphonies, provides evidence that this opus was not insignifi-
cant in the composer’s artistic development.



SALLY MATTHEWS

V lednu roku 2001 debutovala v Krélovské
opere Covent Garden v Londyné jako Nan-
netta ve Falstaffovi za Fizeni Bernarda
Haitinka, poté zpivala Kvétinovou
divku ve Wagnerové Parsifalovi se Simo-
nem Rattlem, G&astnila se Haitinkova
koncertu na rozlouéenou v roli
Zuzanky ve Figarové svatbé a s Charle-
sem Mackerrasem vystoupila jako Iris
v opete Semele. V uplynulé sezén& poprvé
Usp&$né Ocinkovala na scéné Neémecké
statni opery Pod Lipami jako Pamina v Kou-
zelné flémé a Lauretta v opefe Gianni
Schicchi, vrétila se do Krélovské opery jako
Sofie v novém nastudovani Werthera za fizeni Antonia Pappana.
Koncertovala s dirigenty zvuénych jmen jako Pierre Boulez, Len-
nard Slatkin, Sir Colin Davis, Kurt Masur, Danielle Gatti, Mark
Elder, Franz Welser-Mést a llan Volkov. Spolupracovala s Filhar-
monickym orchestrem Radio France a Nevillem Marrinerem
v Haydnové Nelsonové msi a v Berling s Kentem Naganem pro-
vedla Mahlerovu 8. symfonii. Debutovala rovnéz s Berlinskou fil-
harmonii a Simonem Ratflem v Carmina Burana C. Orffa. PFisti
angazmé ji zavedou k BBC Philharmonic a Bournemouth Symp-
hony v Mahlerové 2. symfonii.

SALLY MATTHEWS

In January 2001 she made her Royal Opera House debut as
Nannetta in Falstaff under Bernard Haitink, she sang a Flower-
maiden in Parsifal for Sir Simon Rattle, took part in Bernard
Haitink’s Farewell Gala concerts singing Susanna in Le Nozze di
Figaro and Iris in Semele with Sir Charles Mackerras. Last sea-
son she made successful debuts at Deutsche Staatsoper
Unter den Linden as Pamina Die Zauberfléte and as Lauretta in
Gianni Schicchi. This season she returned to the Royal Opera
house to sing Sophie in a new production of Werther, conducted
by Antonio Pappano.

In concert she has performed with Pierre Boulez, Leonard Slatkin,
Sir Colin Davis, Kurt Masur, Danielle Gatti, Mark Elder, Franz
Welser-Msst, and llan Volkov. She has appeared with Orchestre
Philhmonique de Radio France, under Sir Neville Marriner,
singing Haydn’s Nelson Mass, and sang in perform-
ances of Mahler's Symphony No. 8 with the Deutsches Sym-
phonie-Orchester Berlin under Kent Nagano. The last season she
made her debut with the Berlin Philharmonic under S. Rattle
singing Carmina Burana. Future appearances include Mahler
Symphony No 2 with BBC Philharmonic and Bournemouth Sym-
phony Orchestra.




BBC PHILHARMONIC

Prvni rozhlasové stanice v Manchesteru nasla své sidlo v budové
Metropolitan Vickers Electrical Company a oficiélné zagala vysilat
v roce 1922. Zérovei si ztidila orchestr, sbor a operni spole¢nost.
Tak ziskalo pravidelné rozhlasové vysilani pisobivou riznorodost.
Mnoha dila, predeviim britskych skladateld se poprvé dostala do
rozhlasovych vin prévé z Manchesteru. Patii mezi né Elgarovy
Variace Enigma nebo Sen svatého Jeronyma & Holstovy Planety.
B&hem valky hrdl orchestr svou vlastni svébytnou roli, kdyz vyjiz-
dél ze studia a koncertoval pfimo pro vojdky. Sedesata léta pro
téleso znamenala velky rist, nejenom v poctu koncertd, ale prede-
viim v kvalité uméleckého vykonu a vefejného uzndni. V roce
1982 ozndmila BBC, e béhem dvou let roziii orchestr na 90
&lend a prejmenuie jej na BBC Philharmonic. Mnozi vynikaijici diri-
genti zadali pFijizdét. Mezi nimi Sir Charles Groves, Sir Georg
Solti, Neeme Jarvi, Paavo Jarvi a Sir Charles Mackerras. Souéas-
nym $éfdirigentem je Gianandrea Noseda a Yan Pascal Tortelier je
zaslouzilym dirigentem orchestru. Jednim z doleZitych dramatur-
gickych z&améro orchestru je uvadéni novych soudobych skladeb,
coz prilékalo celou fadu skladateld k p¥imé spolupréci v roli diri-
gentd. K nim patti L. Berio, A. Copland, K. Penderecki,
M. Tippett nebo W. Walton. V roce 1991 se dokonce Sir Peter
Maxwell Davies stal prvnim dirigujicim skladatelem. Své dila také
s t&lesem premiéroval. Byla mezi
nimi také jeho 7. symfonie. Zvlé3t-
nosti v &innosti orchestru jsou verejné
zkousky ve studiu 7 manchesterské
BBC, kdy t&leso umoziiuje studentim
z hudebnich skol ziskat cennou
hudebni propravu o zkusenosti
z koncertd. Téchto zkousek se zi&ast-
nily tisice lidi viech v&ko.

BBC PHILHARMONIC

The first Manchester radio station was housed in the premises of
the Metropolitan Vickers Electrical Company, and officially began
transmitting in 1922. The station created an orchestra, together with
a chorus and opera company. There began an impressive variety
and range of regular live music broadcasts. Many works, particu-
larly by British composers, were given their first broadcast perform-
ances by this orchestra, such as Elgar's Enigma Variations,
Holst's The Planets and Elgar's The Dream of Gerontius. Throughout
the war the Orchestra played its part by moving out of the studio fo
give concerts to members of the forces. The '60s was a period of
great growth — not just in terms of numbers, but also in terms of
musical excellence and public recognition. In 1982 it was
announced that the BBC Northern Symphony Orchestra would be
augmented over two years to a playing strength of 90, and that it
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would in future be known as the BBC Philharmonic. The many distin-
guished conductors the Orchestra has worked with include Sir
Charles Groves, Sir Georg Solti, Neeme Jrvi, Paavo Jérvi and Sir
Charles Mackerras. Gianandrea Noseda is currently Principal Con-
ductor and Yan Pascal Tortelier is Conductor Laureate. The Orches-
tra's policy of infroducing new and adventurous repertoire fo its pro-
grammes has meant that a large number of composers have also
worked with the Orchestra as conductors, among them Berio, Cop-
land, Penderecki, Tippett and Walton. In 1991 Sir Peter Maxwell
Davies became the BBC Philharmonic's first ever Composer,/Conductor
and in this position wrote works for the Orchestra culminating with his
Symphony No. 7. Thousands of people of all ages have attended the
BBC Philharmonic's rehearsals in Studio 7 Manchester, whilst the
orchestra enables instrumentalists from musical schools to gain valu-
able training and performing experience with the Orchestra.

GIANANDREA NOSEDA

se stal $éfdirigentem orchestru BBC Philhar-
monic v Manchesteru v zé¥i roku 2002.
Za velmi krétky ¢as si ziskal mezinarodni
povést jako vynikajici dirigent. V roce
1997 iej pozval Valerij Gergijev jako hlav-
niho hostujictho dirigenta do Mariinského
divadla v Petrohradé a o dva roky pozdgji
mu piedal misto hlavniho hostujiciho diri-
genta ve své Rotterdamské filharmonii.
V roce 2000 se stal G. Noseda uméleckym
reditelem vyznamného Mezindrodniho
hudebniho festivalu Settimane Musicali di Stresa e del Lago Mag-
giore v ltdlii. V roce 2003 nastoupil jako hlavni hostujici dirigent
u rozhlasového a televizniho symfonického t&lesa RAI Torino v Ité-
lii. G. Noseda se narodil v Miléng, kde také zacal své studia kla-
viru, skladby a dirigovani. Posléze se zdokonalil v mistrovskych
kurzech u Myung-Whun Canga a Valerije Gergijeva. Nésledovalo
pozvéni k Verdiho milénskému symfonickému orchestru. Od té
doby se G. Noseda zacal objevovat s takovymi mezinarodné uzné-
vanymi orchestry, jakymi jsou City of Birmingham Symphony
Orchestra, Komorni orchestr Evropy, Svédsky rozhlasovy symfo-
nicky orchestr, Videfisky komorni orchestr, Tokijsky symfonicky
orchestr nebo Ensemble Orchestral de Paris. Jeho operni kariéra je
oviem také pozoruhodnd. Jako hlavni hostujici dirigent Mariin-
ského divadla byl s jeho orchestrem v Itdlii, Francii, Portugalsku,
Argenting, Hong Kongu, Japonsku, Cing, Némecku, Izraeli nebo ve
Finsku. V roce 1999 nastudoval v Petrohradé novou inscenaci Sip-
kové Rizenky a pavodni verzi Verdiho Sily osudu, jez méla svéto-
vou premiéru v Petrohradg, a pfijel s ni na scénu Krélovské opery
v Londyn&. V roce 2001 se poprvé objevil v losangeleské opere
s Pikovou démou. O rok pozdgiji debutoval na scén& Metropolitni
opery v New Yorku v Prokofjevové Vojné a miru.
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GIANANDREA NOSEDA

became Principal Conductor of the BBC Philharmonic
in September 2002. In a very short time, Gianandrea Noseda has
earned an international reputation as an outstanding conductor.
Invited by Valery Gergiev to be Principal Guest Conductor at the
Mariinsky Theatre (Kirov) in St Petersburg in October 1997,
in February 1999 he took up the appointment of Principal Guest
Conductor of the Rotterdam Philharmonic Orchestra. In April 2000
he became Artistic Director of the International Festival Settimane
Musicali di Stresa e del Lago Maggiore in Italy. In September 2003
he became Principal Guest Conductor of the Orchestra Nazionale
della RAI in Torino. Gianandrea Noseda was born in Milan where
he began his musical studies in piano, composition and conduct-
ing. He later attended conducting courses with Myung-Whun
Chung and Valery Gergiev. He was then invited to make his debut
with the Orchestra Sinfonica di Milano Giuseppe Verdi. Since then
Gianandrea Noseda has appeared with international orchestras
such as the City of Birmingham Symphony Orchestra, the Cham-
ber Orchestra of Europe, Swedish Radio Symphony Orchestra, the
Vienna Chamber Orchestra, the Tokyo Symphony Orchestra and
the Ensemble Orchestral de Paris. Gianandrea Noseda has been
equally successful in the world of opera. In his role as Principal
Guest Conductor at the Mariinsky Theatre he has been on tour with
the Kirov Orchestra to ltaly, France, Portugal, Argentina, Hong
Kong, Japan, China, Germany, Israel and Finland. He has con-
ducted new productions with the Kirov Ballet of Sleeping Beauty in
1999. Gianandrea Noseda appeared with the Kirov in the sum-
mer of 2001 at the Royal Opera House in original St Peters-
burg version of Verdi’s La forza del destino. In September
2001 he made his Llos Angeles Opera debut in
Tchaikovsky’s Queen of Spades and in March 2002 he made his
debut at the Metropolitan Opera in New York in
Prokofiev’s War and Peace.
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